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All communications of the progress of Singing Class 
Teaching, addressed to the Editor of the Musical 
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FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 
Bound Volumes of these Numbers are now ready for sale, 
Price 7s. 


No. 49—The cloud cap't towers (6 voices) 
50—Blessed is he that considereth the poo: 
51—Italy (a Patriotic Song) eco oo 


. Stevens. 
Dr. Nares. 
~ V. Novello 





Subscribers receiving coloured envelopes will remember 
that their subscriptions are again due. 





ADVERTISEMENTS 


Are inserted at the rate of four-pence per line, and the duty added, 
for a long or short advertisement. 





Just Published. 
[@ a Patriotic Song, written and com- 
posed by Mary and Vincent Novetto. Price 2s. 


J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London. 





The Art of Singing. 
M Crivelli begs to acquaint his Friends 
and the Public, that his Work on the Art of Singing, 
adapted with alterations and additions for the Bafs Voice, may 
be had of Mr. Crivelli, at his refidence, No. 71, Upper Norton 
Street, and at all the principal Mufic-fellers. 


Newt Sol-Fa Ladder. Price 3d. 


Jarrold and Son, 47, St. Paul’s Church Yard, London’ 








Music and Musical Instruments. 


perrTies and SIMPSON (successors |""“* * 


to Mr. Fletcher), Auctioneers of Music and Literary 
Property, will sell by Auction at their Great Room, 191, | 
Piccadilly, about the 2oth of August, at one o’clock most 
punctually, a collection of Music, ancient and modern, in all 
the various classes, including some choice works; also Musical 
Instruments, Pianofortes, Violins, Violoncellos, &c. Catalogues 
of this, and of any other Sales of Musical or Literary Property, 
will be regularly sent, upon application being forwarded to the | 
Auctioneers for this purpose. 


AUGUST 1, 1848. 


1 heres Works, lately Published by 


J. Atrrep Novetto, 69, Dean-street, Soho, and 
24, Poultry, London Sacred Music Warehouses. 


1 rtoenghe new work for the Organ. 

Short Melodies (Original and Selected) for the Organ, 
intended principally for the Soft Stops: and inscribed to the 
Venerable Philip Jennings, D.D., Archdeacon of Norfolk. 
In Three Books, price 8s. 6d. each. Each Book contatns 50 
Melodies, from the following Authors :—Albrechtsberger, 
Bach, Beethoven, Cramer, Cherubini, Donizetti, Dragonetti, 
East, Florimo, Eliza Flower, Gollmick, Geminiani, Gluck, 
Handel, Haydn, Hummel, Hesse, Himmel, Juvin, Klose, 
Mozart, Mendelssohn, Minoia, Novello, Natividad, Purcell, 
Pleyel, David Perez, Paradico, Rousseau, Russell, Reading, 
Reinagle, Righini, Spohr, Stokes, Schneider, Steibelt, S. Wes- 
ley, Winter, Woelfli. 


he Harmonious Blacksmith, with Six 

Variations for the Organ, inscribed to Edward John 

Hopkins, Organist of the Temple Church, by Edmund Chipp, 
Organist to the Church of St. Olave, Southwark. Price 33. 


For Four Hands. 


eee Preludes and Fugues, in all 
the Keys, Composed by 
JOHN SEBASTIAN BACH, 

Arranged as DUETS for Four Hands on the Pianoforte or Organ, 
by Henri Bertini, in Four Books, each 12s., or any of the 
Forty-eight Preludes and Fugues can be had singly. The 
arrangement of this celebrated work for four hands, will be 
found an admirable introduction for those who wish to obtain 
an intimate knowledge of these Preludes and Fugues, but who 
yet find the original form for two hands too difficult. 


he Gregorian Chants for the Psalms ; 
the intervals of the melodies placed according to the 

more ancient and supposed original scales, by Gregory the 
Great ; with the Dominants or reciting Notes reduced to a 
uniform pitch (A), and newly harmonized for four voices, 
with an Accompaniment for the Organ, by Vincent Novetto. 
To these are added the same Melodies, according to the tra- 
ditional style in which they have been sung in England for 
the last fifty years, and as they were harmonized and published 
in the work entitled ** The Evening Service,” by V. Novetto. 








he Psalter, with Chants for Daily 

Service, arranged for the use of Cathedrals and other 

Choirs, by Dr. S. S. Wesley. Small Pocket Copies, 3s. 6d. 
Octavo Edition, 10s. 6d. Quarto Edition, 14s. 

This is beyond comparison the best Work of the kind which 

has ever appeared.—Musical World. 
London: J. Atrrep Novetto, 69, Dean-street, Soho, and 
24, Poultry. 
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OZART. An entire new and correct 


edition of the Pianoforte Works (with and without 
accompaniments) of this celebrated composer, dedicated by 
express permission to Her Most Gracious Mayzsty THE 


Vol. 1. Airs with Variations soe 


2 
Nine Volumes, Half-bound Morocco, £16. 16s. 


. Duett for 2 Performers, in F 
. Sonata, with Violin accompaniment, i in B flat 
. Fantasia and Sonata, in C minor oe 


Ov.w om aun ww neo 


QUEEN. Edited by CIPRIANI POTTER. 


2. Rondos, &c. oe 

3. Duetts oe 

4. Pianoforte Sonatas, 2 vols. se 

5. Pianoforte Sonatas, with Violin Ac- 
companiment, 2 vols. ee 

6. Quartetts and Quintetts 

7. Trios for Pianoforte, Violin, and 
Violoncello 


wm em 


Lie a 


Sonata, with Violin accompaniment, in E flat 


. Sonata, with Violin accompaniment, in G 

. Trio for P.F., Clarinet, and Tenor, in E flat 
. Sonata, with Violin accompaniment, in A 

. Sonata, with Violin accompaniment, in E flat 
. Sonata, in F ° 

H Sonata, with Violin and Violoncello a accom- 


paniments, in D minor (Posthumous) ee 


. Rondo, in B flat (Posthumous) ee 
. Allegro, with Violin ware cicreagatn in B flat 


(Posthumous) oe 


- Sonata, with Violin accompaniment, in C 


(Posthumous ) ee 


. Rondo, in A (Posthumous) oe 

. Introduction and Fuga, for 2 performers, in D 
- Concerto for Pianoforte, in A 

- Quartett for Pianoforte, Violin, Viola, and 


Violoncello, in G minor oe» os 


. Part x. Air with Variations, in G ee 


»» 2 Air with Variations, in F oo 


» Patz, Rondo, in A minor ee 


9» 2. Tema, in A major ao 


- Duett for 2 performers, in G 

. Adagio and Rondo, in B minor and G ue 
. Trio for P.F., Violin, and men | in E 
. Air with Variations, i in E 

. Duett for 2 performers, in C 

. Part 1. Tema, with Violin accomp., in G 


»» 2. La Pastoralle Silvana, with Violin 
accompaniment, in G 


. Part 1. Tema, with Variations, in Cc ee 


9» 2- Tema, with Variations, i Te 


- Sonata, with Violin accompaniment, in F 
- Duett for 2 performers, in F minor, composed 


for a Musical Clock on 


. Duett for 2 performers, in F minor, composed 


for a musical Clock 


. Sonata, with Violin and Violoncello accom- 


paniment (ad lib), in A 


- Sonata, in B flat 8 

. Trio, for P.F., Violin, & Violoncello, i inB flat 
- Rondo, No. 1 and 2, in F and D ze 
. Sonata, in F se ee 

. Part x. Minuett in D oe o% 


9» 2. La Belle Francaise, in E flat 


. Part 1. Air, with Variations, in E flat 


9» 2. Air, with Variations, in D as 


. Sonata, in D és ° 
. Part 1. Air, with Variations, in F- ee 


9» 2. Air, with Variations, in C i 


. Part 1. Tema, in F Ae os 


9» 2. Tema, in B flat - a 


. Fantasia e Fuga, in C 
. Trio, for P.F., Violin, and Violoncello, i in G 
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MOZART'S Pianoforte Works (Continued). 
No. 42. Sonata, in A minor ee ve 
9» 43- Duett for 2 performers, in D .. 

9 44- Sonata, with Violin accompaniment, in E minor 

9» 45. Sonata, with Violin accompaniment, in F 
» 46. Trio, for P.F., Violin, Tenor, and Vcello., in C 
» 47- Quartett, for Pianoforte, Violin, Tenor, and 
Violoncello, in E flat am 6 o 
»» 48. Quintett, for Pianoforte, Hautboy, Clarinet, 
Horn, and Bassoon, inE flat .. 7 

» 49- Quartett, for Pianoforte, Violin, Viola, and 
Violoncello, i in E flat oe 3 
99 50. Sonata, in F ee 5 
» §1. Inthe style of Handel, it in C ee ve 4 
9» 52. Part 1. Mio Caro Adone, with Vars.,inG 3 
+ »» 2 Ah! Vous Dirai, with Vars., in C 2 
»» 53- Trio, for P.F., Violin, and Violoncello, inG 4 
»» 54. Sonata, with Violin accompaniment, in E flat 4 
»» 55+ Sonata, with Violin accompaniment, in C 5 
»> 56. Sonata, in E flat oe oe «oie 
»» 57- Duett for 2 performers, in B flat we 4 
»» 58. Sonata, with Violin accompaniment, in D 5 
» 59+ Sonata, in B flat oe a 4 
9, 60. Sonata, in C 3 
»» 61. Trio, for P.F., Violin, "and Violoncello, in E flat 5 
», 62. Trio, for P.F., * Violin, and Violoncello,in B flat 5 
4 
4 
2 
4 
4 
4 
3 
2 
4 
5 
3 
3 
4 
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»» 63. Sonata, with Violin accompaniment, in G 

yy 64. Sonata, with Violin accompaniment, in C 

»» 65. Miscellaneous Romance, in A flat ar 
», 66. Sonata, in C ae ee 

», 67. Sonata, in C 


», 68. Sonata, with Violin accompaniment, in A 

» 69. Air with Variations, in C = 
Part 2. Ariette with Variations, in :D ne 

yy 70. Sonata, in F oe 

»y 71. Sonata, in D aia oe 

y+ 72. Sonata, in G oe 


»» 73- Fugue, for 2 performers, in B flat 
74. Sonata, with Violin accompaniment, in B 


abies: C. COVENTRY & CO., 71, Dean Street, Soho. 


AINZER’S MUSICAL WORKS, 


SINGING For THE Mitton. Part 1, 88th thousand. 
A Practical Course of Musical Instruction.—1s. 6d. 

SINGING For THE Mituion. Part 2,—containing numerous 
Exercises in Imitations, Fugues, and Canons.—z2s. 6d. 

Musica GramMar—Cloth, 4s. 3; Calf, §s. 

The above in Two Parts, stitched, at 1s. 6d. each. 

Firry Metopres ror CHILpREN.—stiff covers, gd. Psatm 
anp Hymn Tune Book, for use in Congregations and Classes, 
arranged for Three Voices—4d. Marnzer’s Guipe For 
BEGINNERS IN PiaNororTE Piayinc—ss. Sonatas for the 
Pianoforte, by Beethoven, with the Fingering—1s. Sonatas 
by Mozart—2s. ExemenTary Srupizs, or First Exercises, by 
Bertini, dedicated to his Daughter, Part I.—1s. 6d. Stupres, 
by Bertini, for the Royal Academy of Paris, Part I.—1s. 6d. 
MAINZER’S CHORUSSES, in cloth, 4s.—or in 3 parts 

1s. each—or in 36 mnantidhe at 1d. each. 

The following at 1d. each :—‘‘ Farewell, Scotia” — My 
Own Green Isle”—‘ How beautiful upon the Mountains” — 
Tyrolese Mountain Song, and Canon for three Voices—“ Free- 
dom” —‘ Gipsy Chorus,” Weber—‘ Music” —‘ Thanks- 
giving” —* Rule Britannia”—Luther’s Chorale, and ‘¢ Song is 
the Voice of Feeling’ *—“ The Charm of Life” by Beethoven 

—“ Forest Song,” Weber—‘“‘ Sunrise,” by Winter. 

Tue Pircrims at THE Hoty Seputcurs, of Metastasio, 
a religious Cantata for Five Solos and Chorus, with Accompa- 
niment for the Pianoforte, composed by Naumann,—Price §s. 

Chorus parts of the above, for 3 Voices, 4d.—4, Voices, 6d. 

Prayer oF THE Isragtires, from Rossini’s Opera, “Mose 
in Egitto”—6d. 

Roranp’s Marcu or THE PyreNezAN MounTAIn SINGERS, 
for Four Voices and Pianoforte, by Jacob Mainzer—6d. 
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MUSICAL PIC-NICS. 


(From the Manchester Times Literary Supplement. ) 


We have often talked to our readers about the 
pleasures and advantages of an occasional run into 
the country for the sake of change from the weary- 
ing monotony of money-making, and of obtaining a 
draught of pure fresh air to stimulate the lungs and 
set the blood into a quicker and a healthier flow. 
Example, however, is much better than precept, say 
our moralists, and so we this week take pen in hand 
to sketch the outline of a day’s excursion recently en- 
joyed in pleasant society, and under one of the bluest 
and brightest skies that has looked down from heaven 
on a northern landscape. 

We are winged through the air with railway speed 
to A——, arrive there about two o'clock, are met on 
the pone by a kind face and a warm hand, and 
are led to an old farm-house, where, in a large room, 
’ the ceiling of which is scarcely a couple of inches 
above our aspiring heads, with chairs and other fur- 
niture of rudely-carved black oak, a snowy cloth is 
spread upon an hospitable table, with other agreeable 
indications ; whilst upon a large fire, under an arched 
old-fashioned fire-place, a tolerably sized frying-pan 
is filled with eggs and ham that are singing and sput- 
tering, and making all sorts of assurance that if we 
only sit down, a have patience, they will be ready 
for us directly. And even so it happened, and we 
were presently located and enjoying not only an 
agreeable repast, but an agreeable chat with a. 
who quite understand what agreeable means. e 
had nothing in the shape of “ double x’’ or “ Bass,”’ 
for you must know, gentle reader, we belong to “the 
faithful”’ in temperance, and once upon a time could 
boast a medal; draughts of deliciously pure cold 
water, followed by raspberries and cream, and other 
little luxuries indicative of country fare and country 
life, made up the feast. 

But we must not stay in doors whilst the green 
hedges look so inviting, filled as they are with a thou- 
sand singing birds, so we put on our hats and bonnets 
—for of course bonnets were a principal feature in the 
ea ge are soon gen ps up a winding green 
ane, shaded by tall oaks and elms, through the thick 
foliage of which glances the bright warm sun, whilst 
at every sudden bend to the right or left, beautiful 
nooks are seen that would warm the heart of a painter 
such as Bonnington or Creswick; here a high bank, 
up which are rude steps formed by well-worn stones, 
leading to a rustic gateway, a small plot of flower 
beds, and a low-roofed cottage, telling of its ancient 
— by its black cross pieces and its white walls, as 
well as by the figures over the door-way carrying us 
back to the days of cavaliers and roundheads ; here 
we have a little dell, such as one might imagine to be 
visited by a troop of fairies nightly, with its flat green 
sward, its rocky embankment where tall trees with 
gnarled roots cling tenaciously, and creeping plants 





| 
| 





and now we find the ascent more difficult over a thick 
sandy soil, the road still winding through masses of 
wild heaths, and blue bells, and roses, when suddenly 
we find ourselves high above, on the ridge of a steep 
acclivity covered with thick wood, through which at 
intervals we catch bird’s-eye glimpses of an expansive 
landscape, marked out in wonderful variety by those 
hedge-rows peculiar to England, the rich “ thick-com- 
ing” harvest glowing in the sunlight. From the wood 
come merry voices, the song or the hearty laugh; and 
here immediately beneath us is a party of eight or 
ten artizans, with their wives and families, the chil- 
dren screaming with delight, clapping their hands, 
rolling and romping upon the grass, the elders busily 
discussing the merits of several small provision bas- 
kets, whilst a threadbare musician, who can no longer 
look upon the beauty of God’s bounty, but whose face 
seems full of holiday pleasure, is discoursing most pe- 
culiar music upon an instrument he calls a fiddle; 
neither he nor his hearers are very particular as to 
time and tune, but the bow goes merrily, making noise 
enough, and joining cheeringly other discordant sounds 
that are yet so pleasant, even in their discord, to all 
who think upon the source from whence they spring. 
We must not be too particular in our judgment of such 
scenes, nor imagine them coarse pe. vulgar because 
they are not exactly in accordance with the character 
to which our tastes have been familiarized. Hearts 
may be as pure, spirits as earnest, and hope as strong 
here as with the rest of us. These people feel the 
stirring of kindly thoughts within, a sympathy with 
the beautiful about them, or they would not be as 
cheerful and as joyous as their loud laugh proclaims 
them,—it is their peculiar mode of expression. The 
half-holiday has given them the opportunity of this 
visit, let us hope it may bring hundreds of others from 
this great cauldron of bubbles and hot water, to the 
enjoyment of similar pleasures. 


But hush! above even the tuneless squeak of the 
fiddle and the loud laugh of the merry group, we hear 
a sound of music in the distance,—moving in the di- 
rection from whence it arises, the most beautiful har- 
mony falls upon the ear, now soft and low, now peal- 
ing forth like the full diapason of some cathedral organ. 
We hasten forward, the fine mellow voices of both male 
and female more distinctly marked as we approach, 
and now we have reached a beautiful villa, standing 
on a rocky height and overlooking the extensive plain 
beneath. A few short years back and this spot was a 
rude stone quarry ; see what may be done with good 
taste, and feeling to prompt it into action. Here in 
the garden we perceive a happy group of young and 
old gathered together, each with a music book in 
hand, chaunting forth the fine quaint madrigals of the 
olden time. We are recognized by a friend, and in- 
vited to join them. The master of the domain adds 
his welcome, and without farther ceremony we enter 
the wicket gate, and find ourselves in the confines of 
a small terrestrial paradise. Fresh green terraces, 
broken by winding walks and variegated flower-beds, 
lie before the open windows of a snug-looking little 
nest of a house, and beyond in the far distance, the 
richest prospect of green fields, woods and parks, ex- 
tending to the horizon. The hospitable possessor of 
this beautiful residence has gathered together a small 


hang their festoons of flowers in graceful confusion ; | choir of fine voices, who have brought with them one 
then we come upon a small copse of dark firs, where | in whom they have occasion to place confidence as an 


young rabbits are bounding and springing at our feet ; | instructor and director. 





Within doors the table is 
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covered with choice refreshments, to which all are 
pressingly invited, and in the garden are music stands 
and books. And now the director takes his baton, the 
singers congregate around him, others less “arm sit 
or stand apart in various groups, the pitch-pipe is 
sounded, the very birds in the bushes are silent, and 
that rich stream of vuices bursts forth into hearty 
merry glee in a strain as cheerful and as pleasant as 
the words would indicate :— 
“ Down in a flowery vale, all on a summer’s morning, 
Phillis I spied fair nature’s self adorning ; 
Swiftly on wings of love I flew to meet her ; 
Coldly she welcomed me when I did greet her. 
I warbled thus my ditty : 
‘O shepherdess! have pity, 
And hear a faithful lover 
His passion true discover : 
Ah! why art thou to me so cruel ” 
Then straight replied my jewel : 
‘If gold thou hast, fond youth, ’twill speed thy suing; 
But if thy purse be empty, come not to me a wooing!’ ”* 
Hearty is the laugh and the applause which greets this 
quaint old ditty of 1541, by Master Festa—many of 
the fair ones declaring the sentiment decidedly libel- 
lous ; that woman has more truth in her heart if she 
really loves, and that the poet was very ignorant of 
his subject. Scarcely had this point been settled, 
when four fine voices start up with a German glee, 
“Spring’s delights are now returning,” by Herr 
Muller, full of beautiful melody as well as harmony, 
in which our German brethren so much excel. They 
have taught us much, and are teaching us more. They 
have sent us Beethoven and Weber; we have sent 
them Shakspere and Scott. Is not such intercourse 
better than the clash of sword or boom of cannon? 
Christianity directs and prompts the one, Heathen 
barbarism the other. Surely these interchanges of 
thought and feeling will wipe away the stain of blood 
that Kings and Governments and aristocracies had 
cast upon us through the long vista of past time. 
After two or three more ditties of a cheerful cha- 
racter, the baton is laid down, and all separate to ram- 
ble over pleasant walks, and among fruits and flowers ; 
here we wind along by the margin of a small piece of 
water, falling from the high ground above, over which 
a rustic bridge is thrown ; a couple of swans are float- 
ing like snow-clouds upon the surface ; from this lower 
ground we look upwards to the white mansion, backed 
with the dark green foliage beyond, and over the 
whole expanse of wood and garden, we hear the merry 
ringing laugh, and see flitting forth, or passing into 
shade, the varied colours of bonnet, ribbon, and shawl, 
accompanied by the happiest of faces. Then comes| 
the invitation to tea; and passing into the wood which 
forms the background of the picture, we find ourselves 
under a wide-spread awning, before a long table sur- 
rounded by seats, and covered with all those agreeable 
things which go to make up the beauty of a tea-table ; 
a negro in white jacket offers us coffee, “ black as mine 
own face,” and a fair dairymaid with a bright clear 
complexion in happy contrast, pours into our neat 
china cup the thick cream, from the fine cows that we 
remarked, with their beautiful white and brown skins, 
as we came through the pastures. The young gentle- 
men of the party are particularly attentive to the ladies, 
and the host is moving about, and watching over the 
interests of young and old. Again we are assembled 
on the green sward—a merry catch or medley is given 





* This favourite Madrigal is published in No. 3 of The Musical 





most capes. and then, as the golden sun is sinking 
in the purple-clouded west, we hear in fine keeping 
with the stillness and shadow of approaching night, 
that beautiful melody of Sebastian Bach, as harmo- 
nized by William Shore, to the words of a favourite 
bard, James Montgomery :— 
“ There is a calm for those who weep ; 
A rest for weary pilgrims found : 
They softly lie and sweetly sleep 
Low in the ground. 
The storm that wrecks the winter sky, 
No more disturbs their deep repose, 
Than summer evening’s Jatest sigh 
That shuts the rose. 


“ Art thou a mourner ? hast thou known 
The joy of innocent delights, 
Endearing days for ever flown 

And tranquil nights ? 
O live! and deeply cherish still 
The sweet remembrance of the past ; 
Rely on Heaven’s unchanging will 

For peace at last. 


‘* The soul of origin divine, 

God’s glorious image, freed from clay, 

In Heaven’s eternal sphere shall shine 
A star of day. 

The sun is but a spark of fire, 

A transient meteor in the sky, 

Thou soul, immortal as its sire, 
Shall never die.” 

But our vocalists will not let these feelings be the 
last memory of such a charming day, and so bursts 
forth the merry “ Fa la la;” and then the book is 
closed, the wand is broken, and home all wend their 
way, delighted with the beauty of the scene and hour, 
the charm of sweet sounds, the —-t of friends, 
the social intercourse enjoyed. Happy the man who 
has the power, happier he who has the grace, to gather 
such opportunities and share them with his fellow-men. 
How many of this world’s dark spirits may be laid by 
the spell of kindness; how many rude ones turned to 
gentleness; how many anxious faces wreathed with 
smiles; how many wearied hearts refreshed. Reader, 
if thou art one of earth’s gilded favourites, if fortune 
has clothed thee in purple and fine linen, then follow 
a good example—* Go and do thou likewise.” 





TO CORRESPONDENTS. 

J. B. 1, of Manchester, is thanked for his suggestion ; and 
it will be followed when it can be done conveniently. 

Mr. W. A. ArcHER will accept our thanks for his notice of 


misprint. In No. 50, Musical Times, page 16, the two 
last notes in column 1 should be la, not ut. 





Brief Chronicle of the last Month. 


Mrs. Distin, the wife of the celebrated Sax-horn 
player, died on the 23rd of June, within three months 
after the death of her eldest son. 





Manvet Garcra, the celebrated professor of singing 
in the Conservatoire of Paris, has arrived in London. 
He is brother to Malibran and Pauline Garcia, and 
was the teacher of the latter, as well as Jenny Lind. 


Tue Oxrorp Commemoration took place July 4th. 
The Messiah, the Creation, and other works were given. 
The principal vocalists were Madame Tadolini, Mdlle. 
Schwartz, Stiness Birch and Lucombe; Messrs. Sims 
Reeves, Lockey, Benson, Phillips, &e. The orchestra 
included some of the Royal Italian Opera band, who 
were missed from their places at the performance of 





Times, to the words ‘Soon as I careless stray’d.” 


La Favorita on Tuesday. 
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BRIEF CHRONICLE (Continued.) 


Herr Gouimick anv Mr. Briacksnaw’s Concert 
on the 12th July, at Blagrove’s Rooms, was crowdedly 
attended. The programme provided by these gentle- 
men contained various excellent pieces, of which 
several were encored. Lenschow’s band played the 
“ Freyschutz”’ overture in good style, and in lieu of 
the overture to 4 Midsummer Night's Dream, inserted 
in the programme, a potpourri from La Fille du Regi- 
ment was substituted, which was vociferously encored. 
The Misses Williams received a well-merited encore in 
W. H. Holmes’ pleasing duet, ‘‘ The Swiss Maidens,”’ 
and Miss A. Williams received the same compliment 
in a bravura song, “I dare not sing,” by Auber. 
Mr. Sims Reeves was in excellent voice, giving very 
effectively Beethoven’s ‘ Adelaide,” and “ Spirito 
gentil” (La Favorita). Mr. Hausman played his 
Swiss fantasia with all the taste and energy with which 
we have been accustomed to hear it from this accom- 
plished violoncellist. Mr. Boleyne Reeves displayed 
considerable execution on the harp in a fantasia intro- 
ducing the popular melodies, “If o’er the boundless 
sky,” by Molique, and “Cooling Zephyrs,” by Schu- 
bert. The principal attraction, as a solo, was Herr 
Gollmick’s fantasia on Thalberg’s La Straniera, Op. 9, 
which he executed with great effect. He afterwards 
gave a romance of his own, “ Gage d’amitie,’”’ a com- 
position of merit, approaching in style the Lieder ohne 
Worte. We cannot say so much in favour of his waltz, 
“Souvenir de Boulogne,” as it does not step above 
mediocrity. We congratulate Mr. Blackshaw on the 
success he deservedly obtained in a pianoforte trio, by 
A. Fesca, accompanied by Herr Schulz (violin), and 
Herr Nute (violoncello). Mr. Blackshaw has a clear 
touch, and neat execution, which told with consider- 
able effect in this clever trio. Fesca’s works deserve 
to be better known in this country. The concert gave 
general satisfaction.— Musical World. 


Hector Beruioz has left England; and, in an- 
nouncing his departure, we feel that a great and ori- 
ginal mind has gone from amongst us, with but scant 
greeting and rie, seria of his genius from our coun- 
trymen. His productions have been received with but 
little general acclamation, albeit they have “fit au- 
dience found, though few.’’ For the present, the 
friends of this great composer must rest contented with 
the select circle of admirers which his talent has found 
among the best musical judges; secure in the convic- 
tion that a time will come when the genuine merits of 
his style must inevitably produce their due effect upon 
a wider range of hearers, who, by repetition and further 
acquaintance, will have overcome the first surprise 
and check of novelty and unusual combinations. 
Originality, and daring deviation from old familiar 
paths in art, almost invariably startle and offend in the 
commencement; but give them time to recommend 
themselves to public discrimination, and, if there be 
intrinsic vital worth, they 7 fail of ultimate appre- 
ciation, even by “the general.’”’ It is upon record, 
that when first Beethoven’s Grand Sinfonia in C minor 
was played by the Philharmonic Society at one of their 
trial nights, after the first few bars, a universal titter ran 
through the orchestra; the style was found to be so 
eccentric, so absurd,—so unwonted, in short : and now, 
a season never passes without the performance of this 
superb composition. Let us therefore hope, that when 
M. Berlioz pays us his next visit, his admirable music 


Mpute. Jenny Linv’s Concent.—This eminent 
singer has advertised—or rather, it should be said, that 
a concert has been advertised in her name, for the 
benefit of the Consumption Hospital at Brompton. The 
funds of the establishment not being in a prosperous 
state, and yet the increase of patients requiring an 
additional wing to the building, Mdlle. Lind has taken 
considerable interest in the prosperity of the establish- 
ment; and, in consequence, has volunteered this 
effectual means of proving the sincerity of her sym- 
pathy. The concert was given on the morning of the 
31st July, and there is little doubt that the room was 
crammed, notwithstanding the unusual price demanded 
for the tickets, which was fixed at one guinea each ; 
the reserved seats, two guineas; and boxes, to contain 
six persons, ten guineas. 


Vivier, THE CELEBRATED Horn Piayer.—The fame 
of this extraordinary player is spreading far and wide. 
Although he has declined all offers to play at the ime- 
tropolitan public concerts this season, he has been 
heard at several soirees of the nobility, where he has 
produced an unparalleled sensation. He has already 
received numerous offers from the provinces. Vivier’s 
discoveries have raised the curiosity of many learned 
men, who regard them as a new light thrown upon 
acoustics, which will open a wide field for inquiry. 
His performance at Benedict’s Concert was considered 
to be the most attractive upon that occasion. The 
quality of his tone is exquisitely pure, and full of ex- 
pression ; but his power of producing harmonies is per- 
fectly marvellous. The following account of this mas- 
terly artist is from the Manchester Examiner :— 


‘*M. Vivier’s instrument possesses several peculiarities 
previously unknown, one of the most extraordinary of 
which is the capability of producing two notes simul- 
taneously. We could hardly trust our ears the first time 
we heard this, and had to wait till the repetition, which 
was enthusiastically called for, before we could perfectly 
assure ourselves of the fact. The two notes appeared to 
be the key note and the tenth above. At times, too, the 
talented performer breathed forth the most deliciously soft 
tones, and anon rivalled the pedal pipe of an organ in 
depth and power, while his expression of feeling was in 
the highest degree refined. Another peculiarity we also 
observed, viz.: the gliding from one note to another, 
which we have never heard accomplished by any other 
artiste. Indeed, till now, we had always considered the 
French-horn an imperfect and somewhat unmanageable 
instrument, bearable only in the hands of Puzzi; but with 
Vivier it possesses the accuracy and brilliancy of a violin, 
joined to the exquisite tone, flexibility, and expression of 
the human voice. He was encored in both performances; 
the first of which was a concerto in cantabile style, com- 
posed by himself, and the second the celebrated serenade 
of Schubert’s.” 


Jenny Linp’s “ Auice.”—Of this performance it 
has been remarked by the ultra-admirers of the 
“‘ Swedish Nightingale,” that it is a part whose cha- 
racter partakes too much of the angel to be that of the 
woman, and too much of the woman to be that of the 
angel ; from which premises only one conclusion can 
follow, viz. :—that Jenny Lind’s “ Alice” is neither a 
heavenly, nor a feminine performance. How easy it 
is to prove “too much.” Save us from our friends ! 


Moute. Jenny Linp will not be able to sing at the 
ensuing Norwich Festival. She has, however, sent a 





may receive a truer welcome in England. 


donation to the Charity of £50. 
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169 TUNES FOR ONE SHILLING. 
oe 169 PSALM AND HYMN TUNES, containing proper 
pw Melodies for all the various Metres, with proper Indexes, &c.; printed in a bold music type, in 18mo. size; being 
the Treble part (| or ©) of the following popular Tunes, the whole for One Shilling, viz. :— 














SHORT METRE. Broomsgrove Warwick St. Olave’s Deptford 7s 
All Saints Bromfield LONG METRE, St. Paul’s Dunkirk P.M. 
St. Anselm Byzantium Angel’s Hymn St. Peter’s Easter Hymn 7s 
Aynhoe Cambridge, New Anglesea Portugal Eaton 8s 
Bradley Church Canterbury Aurora Redemption Georgia 7s 
Compassion Condescension St. Benedict Richmond Geneva 88 7s 4s 
Cranbrook St. David's Bromley Rockingham Hart’s 7s 
Maidstone Devizes Berwick Southampton Hanover 10s 
St. Matthias Frome Bredby Shoel’s 15th Helmsley 8s 7s 48 
Mount Ephraim St. George Chichester, New Simeon’s Song Harwich P.M. 
Northallerton Gainsborough China Tooley Street Hotham 7s 
Peckham St. Gregory Creation, New Truro Jubilee 6s 6s 8s 
Reuben Hawies Daventry Wareham King Street Ils 
Shirland Hensbury Derby Winchester | New Jerusalem 88 
Sutton Intercession Doversdale | Leoni 6s 8s 46 
Silver Street Irish Evening Hymn PECULIAR METRE. __ St. Leonard 7s 
Sympathy Jerusalem Fordingbridge Aaron 78 | Luther's Hymn P.M. 
Wotton London Gloucester Austria 8s 7s |} Monmouth p.m. 
COMMON METRE. Lydia Hedley Alma 8s 78 Pentecost P.M. 
Abingdon St. Matthew’s Horsley Anniversary P.M. | Portsmouth p.m. ° 
Abridge Messiah Hundredth Psalm Bath Abbey 7s, Portuguese Hymn 10s 
Acton Milbourn Port Job Bermondsey 6s 48 Rest 10s 
America Miles’ Lane St. Jude’s Brislington 8s 7s | Resurrection 8s 8s 6s 
St. Ann’s Melchisedech, New Islington Bristol Pm. Return P.M 
Axbridge Missionary Leeds Calvary 8s 7s 48 Russian P.M. 
Arabia Oxford Madan’s Carey’s 88 Shoreham 7s 
Auburn Prospect St. Mark’s Canonbury 637s Sicilian Hymn 7s 
Ashley Revelation Melcombe Canaan 83 Surrey 7s 
Bath Chapel Salem Martin’s Lane Carlisle 8s 7s | Triumph 10s 
Bedford Sheldon St. Michael Carmarthen, New p.M.| ‘Trinity 6s 4s 
Bexley Sprowston Morning Hymn Clark’s 7s 68 | Virgo 887s 
Braintree St. Stephen’s New Court Columbia 8s 7s | Westbury Leigh 8.8.6. 
Boston University New Sabbath Dartford 7s 6s | Weber 8s 7s 





The parts for the Alto ( ), Tenor ([_ ), and Bass ( ff), of the same Tunes, may be purchased separately, so that those 
parties who’prefer to sing in harmony can be provided with their proper part for One Shilling each. 


A Vocal Score (H) is printed the same size (18mo.) of these same 169 Psalm 
and Hymn Tunes, for the use of those who prefer following all the parts; and the price of this is only Four 
SHILLINGS FOR THE COMPLETE COLLECTION, 324 PAGES. 


*,* The above-named editions will be found sufficient for congregations who sing without accompaniment ; but in order to render this 
work quite complete, there has been prepared 


T= Organ Score (G) with the Vocal Parts over it, printed in a larger size for 
the use of the music desk. The separate Organ Part arranged by VINCENT NOVELLO. Price 5s. 


*,* In order to provide for every contingency, there is an edition of these 169 Psalm and Hymn Tunes for the use of Chapels where 
the singing is confined to the children or Treble voices ; and for this purpose is printed 


Ap Arrangement for One, Two, or Three Treble voices, the harmonies so 
contrived, that the Organ part of G is the proper accompaniment. 
Vocal Score for 1, 2, or 3 Trebles (NJ) 18mo. size eee eee 4S. 
The Air, or 1st Treble (] or Q) ... pete aaa “a itn ae 
The 2nd Treble (P) a are pee aaa pee aes 
The 3rd Treble (Q) eee vce Se 


— collection of 169 Psalm and Hymn Tunes has been the result of a careful 
selection made for the use of the Choir of Surrey Chapel, and much pains has been bestowed upon the harmonization, 
So as studiously to avoid unnecessary difficulties, and by maintaining easy, flowing, and melodious inner parts, to raise the 


character of metrical Psalm Tunes. 
The amount of printing and paper given for the price charged it is believed has not been equalled by any other publication 


of this age of cheapness ; but the feature of guantiTY would be but a small recommendation if, in the present work 
guatity had not been combined throughout ; and it is therefore hoped that this book will be found on ail accounts 


By far the CHEAPEST PSALMODY yet Printed. 


pyaar to the various editions of the 169 Psalm and Hymn Tunes above 
detailed, there is printed, a Collection of Pieces (or Anthems), Chants, Introductory Sentences, &c. for the use of 


Surrey Chapel Choir, of which a list is subjoined. 


eee eee eee eee 


Sinner, O why so thoughtless Sheffield 








At anchor laid, remote from home Avon He dies! the friend of sinners dies Easter } J effic 
Adam, our father Emanuel Holy, and just The Sinner’s only plea Vital spark of heavenly Dying Christian 
Before the great Jehovah’s bar Judgment Holy, holy, holy Lord Sanctus We sing his love who once Trumpet 
Beyond the glitt’ring starry skies Poland In God’s own house Sydenham Why dothe heathen Wotton-under-edge 
Before Jehovah’s awful throne Denmark If friendless in the vale of tears Sudbury é THIRTY-THREE CHANTS. 

Behold what sweet reviving Hawkstone Lovely Redeemer r. Arnold | Arise, O Lord Introductory Sentence 
Father, how wide thy glory shines Camden Not all the blood of beasts Upton Blessed is the people Ditto 
From all that dwell Denbigh O fora closer walk Woburn Abbey Pray for the peace of Jerusalem Ditto 
Guilty and vile before my God Penitence | Our Lordis risen fromthedead Cheshunt | There is a river Ditto 
Great God, whose universal Walworth Plung’d in a gulf Greenwich The Lord loveth | Ditto 
Glory be to God on high V. Novello Sinners, the gladsome tidings Invitation The Lord is in his holy temple Ditto 


THE WHOLE WORK IS HARMONIZED, AND THE ACCOMPANIMENT ARRANGED BY 


VINCENT NOVELLO. 


London Sacred Music Warehouses, J. ALFRED NOVELLO, Music Seller (by Appointment) to Her Majesty, 69, Dean- 
street, Soho, and 24, Poultry; to be had of Messrs. Simpxin, Marswatt, & Co., and all Music and Booksellers. 

It will be observed that the several editions of these works (15 in all) are distinguished by an initial letter ( A to Q ), and 

it will be well that they be added to orders, so as to insure the proper ones being sent. 
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THE MUSICAL TIMES. 





bag Monthly Musical Periodicals. 


Cheap Editions of Popular Oratorios, &c., in Vocal 
Score, with an accompaniment for the Organ or Pianoforte by 
Vincent Novello. 


Works in progress--now Publishing :— 


a “St. Paul,” Published 


in Sixpenny Monthly Numbers. No. 7, now ready. 


|S igguee- “¢ Jephtha,” Published in Six- 


penny Monthly Numbers. No. 3, now ready. 


These Works will be followed by Handel’s ‘* Samson,” and | 


other favourite Works in the Oratorio School, so as to form 
a complete Library for the Musician and the Amateur, or a 
Hand-book for the Audience of Oratorio Music. 


Works completed :— 


| pone “© Judas Maccabzeus,” octavo 


size, bound in cloth, 6s. 6d. ; or 12 Numbers, 6d. each. 
The whole of the Choruses from ‘ Judas Maccabzus,” 
octavo size, in a neat wrapper, 3. 
The whole of ‘‘ Judas Maccabeus,” printed music-size ob- 
long, in a neat wrapper, 6s. 
This copy is particularly adapted for Pianoforte Players, as there 


are only half the usual number of leaves to turn over. 


| andel’s ‘‘ Messiah,” octavo size, bound 


in cloth, 6s. 6d. ; or Twelve Numbers, 6d. each. 
The whole of the Choruses from the ‘ Messiah,” octavo 
size, in a neat wrapper, 3s. 
The whole of the ‘ Messiah,” printed music-size oblong, 
in a neat wrapper, 6s. 
This copy is particularly adapted for Pianoforte Players, as there 
are only half the usual number of leaves to turn over. 


| aydn’s “Creation,” octavo size, bound 
in cloth, 5s.; or Nine Numbers, 6d. each. 


> 


The whole of the Choruses from the * Creation,” octavo 
size, in a neat wrapper, 2s. 6d. 
The whole of the * Creation,” printed music-size oblong, 
in a neat wrapper, 4s. 6d. 
This copy is particularly adapted for Pianoforte Players, as there 
are only half the usual number of leaves to turn over. 


pps “Dettingen Te Deum,” octavo 


size, in a neat wrapper, 2s. 


” 


| | yeers. Coronation Anthem, ‘‘ Zadock 


the Priest,” octavo size, in a neat wrapper, 6d. 





In Octavo size. 


i emer Hallelujah Chorus from the 


“Messiah,” in vocal score, with separate accompaniment 
for the Organ or Pianoforte, arranged by Vincent Novello. 
Price 6d. 


Super-royal 8vo. size, price One Shilling. 


T Order of Morning and Evening 


Prayer, with the Musical Notation in harmony of four 
parts; the Plain-song of the Church being in the Tenor, ac- 
cording to ancient usage. Compiled from authentic documents 
in the library of the Editor, by Edward F. Rimsautt, LL.D., 
F.S.A., Member of the Royal Academy of Music in Stock- 
holm, &c. &c. 

An Edition of this Work, price 2s. 6d., may be had printed 
on regular music-size, each page surrounded with a handsome 
border. 


Volume I. is completed in the 12th Number, and the Work 
will be continued in the usual Monthly Numbers. 


bation ‘© Cathedral Choir Book.” 
To the Subscribers and Patrons. —This Work, of which 
the First Number appeared some twelve months since, and 
which has continued to be published regularly on the 1st of 
|each following month, has now reached the completion of the 
| First Volume; and from the gratifying communications of 
| Subscribers and Patrons, it is pleasant to find that its contents 
have given general satisfaction. ‘The book was undertaken at 
the instance of several friends, who desired that the Music 
adapted to the Services of the Church of England should be 
published at the lowest possible price, consistent with legibility 
and correctness. This has been accomplished by the use of a 
very bold-sized type, both for the music and words ; and also 
by issuing the work in 
THREE SEVERAL SHAPES, Viz. :-- 


I. 
The Organ Score. Folio, full Music size. 


On the First of each Month is published, 16 pages in Score, 
with separate accompaniment for the Organ or Pianoforte, in 
a very large type, both for the words and music, to compensate 
for the imperfect light in many churches. Price for the 16 
pages, 1s. 6d., in a neat wrapper. Now ready, Vol. I. bound, 
price 20s. 

II. 
The Vocal Score. 8vo. size. 


On the First of each Month is published, 24 pages of Vocal 
Score (without accompaniment) to correspond with the music 
contained in the Organ Score. The size of the book will be 
convenient for the pew or the hand, but the same sized large 
letter and note is used as in the folio copy. Price for 24 pages, 
Is.,in a neat wrapper. Now ready, Vol. I. bound, price 13s. 6d. 

Ill. 
Separate Vocal Parts. 8vo. size. 

On the First of each Month is published, the Vocal Parts, 
each Part occupying six pages, to correspond with the music 
contained in the Scores. The size of the book and note will 
be the same as in the Vocal Score. Price of each Vocal Part, 
Fourpence. Now ready, Vol. I. sewed, in Parts, price 4s. each. 


The Accompaniment arranged, and the whole Work edited by 
VINCENT NOVELLO. 


Specimens of the various editions may be had gratis of all 
Music and Booksellers, or postage-free on enclosing two penny 
stamps to the Publisher; and orders should distinctly specify 
which of the three shapes is wanted. 


Contents or Votume I.—(Prices as above.) 
. 1.—Magnificat and Nunc Dimittis by Vincent NovEtto, in E. 
Magnificat and Nunc Dimittis by Dean Aupricu, in G. 
. 2.—Te Deum, Jubilate, Sanctus, Kyrie, and Nicene Creed, by 
Dean ALDRICH, in G. 
. 3.—Magnificat and Nunc Dimittis by Nargs, in F. 
Magnificat and Nunc Dimittis by Rocers, in A. 
4.—Morning Service by Nargs, in F, 
. 5.—Sanctus and Kyrie in E, & E flat; ‘“‘ Therefore with angels,” 
and ‘Glory be to God on high,” by Novetio; Sanctus 
and Kyrie in C, by Russext. 4 
. 6,—An Evening Servicein G, by Dr. Cooxe.—Part of an Evening 
Service by Dr. W. Hayes. 
. 7.—Conclusion of Evening Service by Dr. W. Hares. 
. 8.—A Morning Service in F, by S. WesLxy. 
. 9.—An Evening Service in F, by 8. WesLer. 
. 10.—Morning Service in E flat, by Haut & Hrwx. 
. 11.—Morning Service in G, by Dr. Cooke L 
. 12,—Evening Service in C, by Ropert Cooxe,—and the Title 
and Index. 


To be continued every Month. 
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in the County of Middlesex, Printer, at his Office in Dean’s Yard ; 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poulty, in the City of London. Sold also by Strange, Pater- 
noster-row; Kent and Richards, Paternoster-row ; Berger, Holy- 
well-street.—-Tuesday, August Ist, 1848. 








